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[ Dean's Column]

Accumulation, Transmission, and Change 3

Accumulation, Transmission, and Change

On February 8, 12 members of Congress submitted amendments to
the Education Laws. Focused points of the amendments included ‘self-
directed learning’ and ‘customized education. Both of these approaches
tailor to individual aptitudes and abilities in order to cultivate creative
talent and fuse them with creative competence aimed at recognizing and
solving complex problems. Both, as well, encourage collaboration and
communication effectiveness. It has been important to build awareness of
the crisis caused by the Fourth Industrial Revolution, but it has also been
difficult to erase the fear of falling a step behind. Have none of the words
underscored in the bill — “creativity;” “collaboration,” “communication,’
“self-direction,” “aptitude,” and “ability" — been important virtues in
education? It is reprehensible to think that the education system has not
focused on these ideas. Therefore, the bill aims to redress the situation.

In contemporary times, apprentice music education has been criticized
as a premodern educational method that ignores students’ autonomy.
Nevertheless, I cannot deny the fact that this remains the best way to
teach the intrinsic motives fundamental to solid education. Education
is an ‘intangible mental asset’ which has been hard to measure. Artistic
assets are part of cultural assets, and cultural assets are connected to
mental assets. Since mental assets continuously accumulate over time, is
it too trite that the essential goal of music education should be to explore,
reinterpret and develop the ability to create new assets? It is also time
to remember that the original intention of the wise saying ‘Life is short,
and art is long’ is not just to praise art’s eternality, but to emphasize the
accumulation of knowledge and the importance of art’s transmission and
adaptation to a rapidly changing environment.

I dream of a future when the continuing value of the university and
various dreams of students become harmonized. When the educational
content for the training of elite musicians, a realistic curriculum to
broaden the individual choices of students, and a future-oriented
curriculum to create new musical assets combine, our College of Music at

Seoul National University can take another leap forward once again.

Dean of College of Music Seoul National University

Sangjick Jun
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[Special Interview]
Preparing our Music Schools for the Future 9

o . h 1 In this article, I will explore three questions that were posed to me by the editor. I find these questions to
P r ep ar lng Our MU.SIC SC OO S be timely and important for every music institution of higher learning. While my answers are unique to my

institution and not transferable to others, I believe that every institution should answer these questions and

for the Futur e find the answers that best fit.

USC is located in Los Angeles and has very different location conditions from other universities. How are

Dr. Robert A. Cutietta, Dean
Thornton School of Music
University of Southern California, Los Angeles

you incorporating these regional characteristics into your curriculum in the School?

As an American, one of the things I find most fascinating when I travel is to see American fast-food
franchises just about everywhere I go. KFC, Burger King, McDonald’s, Domino’s Pizza, and a host of others
can be found whether I am in Shanghai or Seoul, Perth or Paris, Manila or Munich. There is a certain comfort
in knowing I can get a Whopper or Big Mac and it will taste the same no matter where I am.

Interestingly, as comforting as it is to have these restaurants around, I cannot think of a time when I have
actually bought a meal at one while traveling. I don’t stop at American fast food franchises when I travel
because part of the excitement and wonder of traveling is to explore the local personality of the place you are
visiting. I don’t really go to Paris for a Big Mac. I go to Paris to experience a sidewalk cafe.

But this type of across the board “quality control” does provide something very important for the consumer.
It provides a reliable, if not gourmet, option for eating at a reasonable price. These restaurants do nothing to
advance the art of food, but they are not meant to. They are meant to provide a quality product that appeals
to a wide range of people at a good price. If we are looking for the places to find cutting-edge food, or simply
exciting new variations and preparations of existing dishes we still head to the local restaurant.

In a somewhat similar fashion, I find it fascinating that Schools of Music and Conservatories around the
world have basically adopted the same “franchise” model that we see in fast-food restaurants. If I visit a school
in London, Los Angeles, or Lisbon, I can be pretty sure the schools will be quite similar. I can count on the fact
that they will primarily teach the same one or two genres of music, the students will enroll in music theory for
the first two years of their study, they will take private lessons and play in ensembles, they will take a sequence
of classes in western art music. There may be some variation in courses outside the “core” but the core will
always be the same.

This lack of diversity is surprising. Just like with the food analogy above, one would think that our tertiary
music institutions would be more like the cutting edge, local restaurants that nurture the most exciting and
new variations of music. Instead, most schools appeal to the masses and teach only the music that is “safe”
and non-controversial. They teach music that will appeal to the masses across the world instead of the
connoisseurs of new and exciting music.

This is a shame. To truly advance our art form, music institutions should reflect their local vibrant music
scene, not reflect a uniform internationally accepted version of music.

I like to think that at the Thornton School of Music at the University of Southern California, we have taken
great strides to move away from being a common school of music and have worked hard to try to reflect the
local vibrant music scene that is found in Los Angeles.

The USC Thornton School of Music is literally in the middle of downtown Los Angeles. It was easy for us to




rest on the fact that we were regarded as one of the premiere music institutions in the United States, yet when
we started truly evaluating our mission and curriculum in the year 2003, we found it surprising that we were
just like many other schools and could have existed anywhere. To begin to remedy this, we created a four-
point mission statement. The first three points speak to the importance of teaching music, but it is the fourth
one that has been most transformational. The fourth point is “The Thornton School of Music will reflect the
artistic landscape of Los Angeles”. This simple statement has been a so-called “game changer” for us over the
past 15 years.

When this mission statement was adopted by the faculty, no one really had any idea what it truly meant
or implied. We discussed this point and found that everyone had a different definition of what it meant, still
everyone agreed that there was a unique artistic landscape that reflected Los Angeles and we should mirror it,
not try to fit a uniformed mold.

Since that time, we have embraced this philosophy and added many new degrees and programs. First we
added a degree in Arts Leadership, since many of the musical institutions in Los Angeles are seen as national,
and international, leaders. These institutions needed strong leaders who were “LA centric”. This degree was
intended to develop this next generation of leaders.

We expanded our film music degree because we are in the movie capital of the world. We already had what
most consider the premiere program in the world for learning to create music for the screen, but we expanded
this into a master’s degree.

But the most extreme example of following our new mission was to create our popular music performance
degree. Los Angeles is a major hub for the popular music record industry and we felt our students could
benefit from learning to be professional musicians who could work in this field.

We created a degree that was completely different from our classical and jazz degrees. We hired many new
faculties to teach the curriculum. We built new facilities that were designed and suited for this type of music.

We have since added degrees in songwriting, music production, and a host of other genres. In short, we
completely changed the identity and make-up of our student body and thus changed the identity of the school.

We are now truly a school that exists in Los Angeles and reflects Los Angeles.

Although you seem to specialize in film music, | heard your music department is also home to great

teaching staff from the classical field. Could you let us know how these different music fields can reach

a balanced coexistence within the curriculum?

I would say that film music is one of our specializations, but it certainly is not all we do! There have been
several very interesting and fascinating outcomes as a result of putting popular and classical programs within
the same school. First of all, adding these programs did not diminish our reputation as an outstanding school
for learning classical music and jazz. This was of great concern to the faculty when this was first proposed.
However, it has had the opposite effect and in many ways it has enhanced our reputation. It has also worked
to revitalize those areas to redefine themselves in ways that are new and exciting and reflect music students of
today.

What we learned is that the culture of the students in the popular music area is very different than the
culture in the classical division. The popular students are focused on two very unique aspects of music. First,

they want to create music first and foremost. While they certainly enjoy playing music from the past, they

are very focused on creating new songs and arrangements. In short, they see themselves as music creators
and performers. This is quite a fundamental difference in cultures from the classical students who tend to see
themselves as music re-creators.

The second major difference is that the popular music students come in with a mindset that they want to
have a career in music and are very focused on their future. From the time they enter as freshmen they are
already planning and thinking about what they will do when they are done with their schooling. This is such a
strong tendency that we have adapted the curriculum in the popular music area to incorporate how they will
“launch” themselves into the career. During the junior year, each student plans out what they want to happen
in their careers for the first few years after graduation. This plan is approved by a faculty committee and then
the students spend the senior year launching the plan under the supervision of the faculty. Traditionally the
classical students have not had such a strong focus on their professional futures until much later. Or have we
just not been paying attention?

One of the most powerful aspects of having these programs within one school is how they impact and
influence one another. What we have found is that the students in the classical area are also interested in these
things. However, the traditional curriculum is so focused on developing skills and recreating perfectly music of
the past, that there is no time for these other aspects. It was only when we introduced popular music students
into the school did this become apparent.

To address this, we will be introducing a future focused classical music curriculum in the fall of 2018. It will
mirror many of the strong aspects of the popular music curriculum with an overriding emphasis on the future
of the individual student.

This is all very exciting for us and has re-invented our school. If we had not taken the bold, and fuzzy,

direction of making sure our school reflects our city I doubt any of this would have happened.

Is USC preparing any innovative curricula for the changing era of the fourth industrial revolution?

I believe we have taken a great step forward toward having a school which is preparing students for the
tuture, including the so-called “fourth industrial revolution”. In this developing digital age where the lines
between disciplines and genres become increasing blurred it is important for us to prepare musicians who
can flourish in this world. We think the path we are moving in, creating musical creators, is just what will be
needed. In the old model of conservatory, we were focused on creating music re-creators. And it is exactly this

type of “labor” that is most at risk in the next wave of innovation. As Klaus Schwab noted:

“The largest beneficiaries of innovation tend to be the providers of intellectual and physical capital—the
innovators, shareholders, and investors—which explains the rising gap in wealth between those dependent on

capital versus labor.”!

Thus, the successful musician of the future will be musical innovators. They need to first and foremost be

fabulous musicians, but they must move beyond that. I think we have taken bold steps in this direction.

! Klaus Schwab. The Fourth Industrial Revolution: What It Means and How to Respond. Foreign Affairs. December 12, 2015

1



What's the next step schools need to take?

As clear as it seems where we are headed in the next phase, we have to be careful to not miss something very
important and fundamental to what we do. In thinking about the future, there is another, equally powerful
force at play as we move forward. This force has specific and highly focused implications for the music
profession.

In his 1982 book Megatrends futurist John Naisbitt predicted a trend that has come to pass. He called this
trend High Tech/High Touch. He theorized that as we move more toward a high-tech world, the human spirit
would have an equally powerful desire for more personal, and human contact. This seems to be true.

This can be seen in music. While there is no doubt there is a great interest in the digital technology that
creates music, we also see a rebound in playing acoustic instruments. For example, acoustic guitars began
outselling electric guitars in 2010 and the trend has continued. We still see students passionate about the
violin, the piano and other acoustic instruments which a few decades ago were being predicted to disappear as
synthesizers can make the sounds.

Those making the predictions did not take into account the human aspect of playing music. We must take
celebrate the personal joy, reward, and fulfillment one gets from working with an instrument to make music.
Likewise, the human contact involved with performing with others is a highly rewarding, almost spiritual,
experience.

What this means is that in our schools we have the potential to have both the high-tech and high-touch type
students working side by side. This is the unique power of being in a music school.

Bringing these two together is a challenge. But a challenge that is worth pursuing. Realizing the potential of

this dualism and turning our attention to capitalizing on it is the next goal we, as music schools, need to tackle.
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improvement.

The Department of Korean Music has been preparing
a reorganization of the curriculum aimed at preparing
traditional music majors to become professional musicians
active on the world stage. The new class "New Sanjo Studies
aims not to follow the stylized sanjo of the masters, but to
encourage creativity in new sanjo performance. "Korean
Music Improvisation Performance Practice ; aims to nurture
improvisation skills. "Overseas Field Training focuses on
taking traditional music instruments to overseas exchange
schools and engage in collaborations with local students.

The College of Music is currently taking part in a
collaborative process of “Performing Arts” and “Music
Education”, beginning with “Korean Musicology” and
“Western Musicology” in the 1980s. The Theory Major is
a step toward the opening of the cooperative process in the
future, our students, as well, can have the opportunity to decide
the direction of their studies through the “student designed
major, wherein they select the professors who can help them.

The Department of Instrumental Music recognized a
problem which has arisen in the chamber music courses.
Since the chamber music courses are opened separately by
majors, there have been problems that the chamber music
courses are being held mainly within the instrumentation
such as string quartet, piano duo, and woodwind quintet.
In other words, students of various majors could not mix
with it. Additionally, piano majors, despite their interest in
chamber music, felt overwhelmed with the task of forming
a group since they did not have pre-existing relationships

with the students in the orchestra. Department faculty

[Discussion] [ZHE 3] , o L ,
AMEthistn Softhste) oidl wutnpy 3 o i gef 21
The C Curricul dF Directi Aedshal Setdske
e Current Curriculum ana Future Directions = L ST
for the College of Music at Seoul National University A3 A 9 kS J| A Hkek
The 21st century is an era during which everything ~ members suggested, with the support of the university central g - 2017 118 62 MEtstul Sertsh EME = Zlo] w27 Mgtk 214171, $-2] ARSl7E st
changes rapidly. Because elite education for classical music is  administration, to create the “SNU Chamber Music Festival® EAXL . O|MY MBLH SALHEE ZET} O|2HT W & ool k= elele whEsA| Wglshal Syt ofE
no longer sufficient to meet the needs of the times, the College  project. Through this project, faculty members assign various 292 MSr Sotyst (ot} BotrMT ma Rl vk A ARlE wAleleof M= Aatshils 2
of Musics magazine ‘Ullim’ has invited professors from each  repertoires for not only string, wind, and piano students, but HSA| ST Sotrist Fjot SorHz 1A e A AA f09] Sots 7| iEo] g mATE sy
major at the College of Music Seoul National University to  also vocal and Korean music students. Students from these _ - cF Ao} Sl F-a5t7] 1al T ol S wete] <l
012 MEth Softist 7|2t mot=HE wa - i) o olnhe A A9l Sokaho
discuss current curriculum and the future directions for  diverse majors should be able to plan performances together BB WS S e ks 2L AL Sefishs

through the Chamber Music Festival project.

The Composition Department has been gathering
opinions from students who have already felt the change of
the times. In order to provide more opportunities to listen
to the actual works, the Composition Department is in the
process of establishing practical courses that closely cooperate
with the performance major. In addition, as students have
shown interest in self-directed learning through "Automatic
Seminars for Students, the curriculum has been adjusted
to allow for a reduction of the number of credits required in
the major so that students can accumulate class types and
experiences that suit their aptitude within the university
system.

It was strongly suggested that the College of Music students
should not only take liberal arts credits in the same way as
students in other departments, but also allow music students
to take liberal arts courses significant to their studies. These
liberal arts classes would operate within the system flexibly
so that the remaining credits could be completed within the
College of Music.

This discussion session demonstrates that ideas for
institutional development (such as the reorganization of
the curriculum of Department of Korean Music based on
global trends; the establishment of the double degree and
the student-designed cooperative major; the promotion of
the SNU Chamber Music Festival for the improvement of
chamber music participation; the establishment of various
practical courses for composition students, and the reduction
of major required credits in order to encourage self-directed

learning) should be continuously developed.
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[Issue & Focus] [0l & EFHA]

Harmony of ‘Basic’ and ‘Change’: The Current and 7|Z'e} ‘el o] %3}

Future Tasks of Music Theory Education 7| %0|2 W8-9] AF4¢} 5FS 1A

The music theory curriculum of the College of Music  are closely linked to the same curriculum. Additionally, a oA Zk=A AV tfsl] alshe wsARel "o EA| Hie: AV E AElshs S ©l
Seoul National University currently includes the following:  professor typically operates a system that allows students = Ao RS Fhot AlUA] avkE s sk B Ql 1S AlAdlo] B asit), Aatist
"Harmony & Counterpoint,, "Music Analysis, and "Sight  to choose various courses depending on their individual L Foffiel: of 2Rt as Al e iaL =71 o] Aol Hel] Al WA -] Sof
Singing & Ear Training . It has operated in the same form for ~abilities. tjgte] 7|20l & 52| A AwEA, gho R WiRRo el =oe Ba ) ek
about 15 years. However, this existing curriculum does not Based on this, I would like to suggest integrating and
allow integration of individual areas of organically connected  linking the "Harmony & Counterpoint,, "Music Analysis 72]=0|2 wutnp™e A U Ao TOM
music theory and lacks both consideration for students who  and "Sight Singing & Ear Training, courses in the music
need to build theoretical foundations and allotment of time  theoretical curriculum rather than as an independent subjects @A etdiete] 7]zl 2 w2 e B i, et Ao = v 2}
for students to take other courses that fit individual interests.  at Seoul National University. The Integrated Music Theory el o hE Alefet 7]efTlet dofat ele T B dieiH m AP e A 4517
Therefore, the necessity of reorganization for an efficientand  course provides students with specialized music theoretical A olgegitt, ERE IR0 - 719k 48], Aok 23715 olarshs FEE Holdl
professional education system is being discussed. training necessary for professional practice and enables the o}, A 20021 TS ot Tl 91 S BEel ek B ool o= ARl o], 7ol & it

Through a comparison with seven universities in the  students to select the subjects they need more autonomously, IS oF 157 St Fe = PR
United States and Europe, it is evident that most schools  thus enhancing curriculum efficiency. This is in line with ofeRt 7|29 7|02 w2 o] 7HA] Hekdt e Eeufal Qi SHISS AR ]
integrate several courses into one. Integrated fundamental  the intention of cultivating global talents in response to Ao Add FofolEe] 24 995 TUHOR ui e |rks deR Uiro] Sael dd 7=
theory courses and sight singing and ear training course  international changes. 7h AAs] FERE SRSl Uit Hij7 FEsiths A3t thEol, oY 7|2olE S AsEs
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[Educational Site Report]

Theory of Harmony and Piano Performance

Youngbin Jung is giving lectures on "Harmony &

Counterpoint; and "Sight Singing & Ear Training, for
piano majors. Since it is important to understand the
harmonic aspects of musical instruments, the courses
focus on the theoretical underpinnings of music
compositions through analysis of music scores which can

be applied to performance. The Harmony class aims to

develop the ability to analyze a variety of music through
the use of Stufentheorie and Funktionstheorie notation to

better understand the individual chords and the functional

aspects.
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Capturing Counterpoint for Strings

Seunghye Bae is giving lectures on "Harmony &
Counterpoint; and "Sight Singing & Ear Training for
string majors. This class takes a practical approach to the
analysis of familiar genres with the aim of providing a
theoretical education necessary for musical activity. Visual
and auditory data are presented with various compositions

of music for string majors who are not accustomed to

learning counterpoint structure. The "Sight Singing &
Ear Training class is interlinked with the "Harmony &
Counterpoint  class to identify various structures and
voice parts of composition. In the case of "Sight Singing &
Ear Training , there is a great deal of variation, and a lack

of time to learn the musical language of various eras, so the

aim is to reform the ways by which this is taught.
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Analyzing and Score Writing
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Yoonkyung Park is in charge of the course called  is important. Therefore, it is not a class that simply

"Sigh T hich d he perf f sigh d TR SAEIE YT S| Lo SRS TG HOSUR, JR5 Ukt TES Mok 1 SYES A
Sight Singing & Ear Trainin ich is opene improves the performance of sight singing and ear
SO PInETS o b proves P S e THe] thE SARIES AR B HEAL, AR T 2 RASHe A4S Aldsior Btk B9 sy Selute

for students who are majoring in composition and  training, but teaches analysis of the characteristics
Joring P 8 v 2 gAjelne o] Qs JHES Tohe ARA HEl Aol 0|20 Hje S HeoR Ysklsks 71

conducting. Since students in composition and  of many composers by listening to as many pieces )
¢ ? JEOmPOsErs Y ¢ op A5(Sing and Play)& 3 4= Qli= foJ8E AlZtolch o]0} 2 %), SpSo] T A S & v HHSITA 3

conducting are required to read and listen to a variety ~ as possible. The course also aims to help students
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of clefs while transposing instruments quickly, a  accurately score the desired sound when composing.
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[Course Introduction]

Notable Courses beyond the Boundaries of

Theory and Practice

Below are some of the classes that students would be interested in taking among the courses offered at the College
of Music, Seoul National University. In addition to theoretical learning, there are many practical training courses
important to developing musicianship. They will provide a good foundation because these classes are not only available to

departmental majors but to all students of various majors in the College of Music.

Practice at Performance Site

This is a class that allows students to plan and produce their own performances, beginning by boosting their
understanding of the overall performance standards through lectures. Students can directly experience a series of
processes from planning to rehearsal to the actual performance. This class is a practical, hands-on class aimed at providing

students real-world experience in performance planning.

Korean Music Improvisation Performance Practice

This course is designed to teach students to improvise in various performance contexts. Not only Korean music
majors, but also Western music majors can take the class. The course aims to provide a broader range of performance

opportunities for students,

Practice of Performance and Production for Contemporary Music

This course emphasizes the overall work in which music students should engage to make their own work. Through
practical exercises and implementation in the form of compositions and performances, the goal is to engage students
directly in performance planning. The course is open not only to students in the College of Music but to all students at
Seoul National University who are interested in performing arts planning. The students plan one performance project per

semester and perform in a variety of new venues.

Intensive Work of Opera Study

This is a course that takes a look into Mozart and Rossini's masterpieces. Employing thorough examination of full score,
the course combines not only music analysis but also script analysis. Through this, the students can accurately identify the

composer's intentions and gain more in-depth access to the background of play and characters,

Introduction to Musicology

‘Musicology' is a field of study focused on the study of music. It includes various subdivisions such as music psychology,
music aesthetics, performance analysis, and music criticism. In "Introduction to Musicology , we aim to learn about these

subdivisions in general and practice humanistic writing based on musical knowledge.
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PART3 Harmonious Sound

[Review] Brahms’s Symphony on the Last Night
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[Articlel
The Power of Convergence Education in Mozart's {Don Giovanniy

“ The Power of Convergence Education

in Mozart’s <Don Giovanni>"

The 30th Seoul National University, College of Music’s regular opera performance was held at the Seoul National
University Cultural Center Auditorium from October 25 to 28, 2017. For 58 years, the regular opera performances of the
College of Music have been held about every two years. Performance programs have included world-renowned repertoire,
beginning with Verdi's <La Traviata> in 1959, and with consecutive programs featuring such classics as Mozart's <Magic
Flute>, Bizet's <Carmen> and Puccini's <La Boheme>. The performance of Mozart's opera <Don Giovanni> paved
the way for meaningful collaborations between students in chorus, orchestra, and conducting based on an in-depth
understanding of the opera script. The performance process epitomized convergence education wherein they could learn

the realities of preparing and presenting a major opera performance from current opera experts.
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On Wednesday, November 8, 2017, the SNU Symphony Orchestra held a concert at the Seoul Arts Center Concert
Hall. This concert represented the completion of the entire Brahms symphony series from the first semester of 2017.
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The SNU Symphony Orchestra has been steadily approaching serious repertoires from great composers such as Mahler,
Brahms, and Beethoven under the direction of Professor Hun-Joung Lim. In 2016, he successtully performed the Mahler
Symphonies No. 2 and No. 3 in celebration of the 70th anniversary of school. In 2018, he continues to strive for musical

b
5
ol
2
)
e
©
m
rlr

perfection with the theme of “Symphony No. 9" They went one step further through the successful completion of this
Brahms performance.



SNU International Music Camp:Unity through Communication and Exchange

Domestic and international participants in the “2018 SNU International Music Camp”
66 . . introduced students from Seoul National University to new repertoire not covered in regular
SNU Inter natlonal MUSIC Camp . semesters. The students gave wonderful performances with foreign students at the ‘International
Un ity th rou gh C ommun i cat i on an d E X Ch an g e 9 Exchange Concert, ‘Korean Music Concert, and the ‘International Contemporary Music Concert.
In addition, the camp included various programs such as ‘SNU Rising Star; featuring outstanding
performances by graduating students who have won prestigious international competitions,
‘Borderless Concert, which featured the performances of foreign students, and ‘Project Zebra,
which presented experimental music performances.
In this way, the “2018 SNU International Music Camp’ was a meaningful first step, providing
opportunities for our students to collaborate with diverse majors and to cultivate their musical
capabilities with students from overseas exchange schools. We hope that the “SNU International

Music Camp” will become a major international event representing the College of Music at Seoul

National University as well as provide the basis for more diverse projects.

The “2018 SNU International Music Camp” was held at the College of Music Seoul National
University from February 19 to 24, 2018. This event aimed to provide the opportunity for artistic

communication between the students of Instrumental Music, Korean Music, and Composition,
as well as students from overseas music education institutions with exchange agreements with
our College. An additional goal was to contribute to the social life of our community by providing
high-quality music concerts for free to general citizens as well as members of Seoul National
University. The College of Music hosted this international event for the first time, and participants
included 4 faculty members and 12 students from a total of eight schools in seven countries
including Haute école de musique Geneve, Central Conservatory of Music, The Hong Kong
Academy for Performing Arts, Chinese Culture University, Taipei National University of the
Arts, Princess Galyani Vadhana Institute of Music, Yong Siew Toh Conservatory of Music, and
Birmingham City University.




“287 WFE st H SNU FAZHL”

20184 2% 1995E] 24U7}A] A-&thaka SolthgtoflA] “2018 SNU =A< "7} 7|2 3 ARGz o)A o5 SHIST} TE AZRE MBo|r|% Frh 11 2ol A7
At o] AAk= wff 71of, wof, A el 2ult nFEYS Aadt e Sotus] o] 25t 2] oI} ATt A 3] 24} Ao] 9= SIS 0] Bz 7AJE ‘SNU Rising
o] SIS I A A5S T 4 s 7| T AT g Yt ofet o Star, 913 SPAIE0] G172 ZHAFS} 2= 9J= ‘Borderless Concert’, A& 210l H A9} thl 2o Sot
REARIOA = oFd o] Sote)E TR Algs ARled Zeol 71osks e 1 H3E2 Jhtf, A ] Whe& W& Zebra Project’ 5 Theh ZaI710] Al 9lct,
= Solld Aoz F27 o] Aol A AMEREY, BETUAY. &5 oA "2018 SNU = A& = thofslt A58 71l 2ul 50| S =wstkal, of
SAdlEdst, S=Eskeh ditt=ddis), H=tdlaetd, SAESY, WY HAEd e & 9] aFeh SMYET SO RS 7|2E 71815 Alshe on] Sl S U ElH, o=

“SNU A S0 7} B2 thefst 7|88 vlgho 2 ALufishy Sobjghe: ojstal= A 3YA}

= AeizlelZ Zloic,



oln o0 oo | = ol oo | oo ‘B
5 B 4 I ik T oz
= r = K| K K KK —
H.Am oo % | o 1o | o] o | 1o o M
o ) = x0 ol [y ol | I ol | o il ﬁa
5 m| | |3 3 SleoEE |88 = K
= = = TH <0 o =) K- ol
c._‘u __.._/o ot or e S on o0 | iof | o o0 | ol mh.u_ o?_
[S) Br oFl N n ol | Il ol | K ol | of = X
oFl = m_m S m Ho| T o | o Ho | Mo 3 w
= . s 3| o= |0 = O 0 -~
ar uﬂT o = S| &G ) | ° - B 0 ol
o 0 — mo Slole Ho | = [0 | i Ho | HO =< pg
T o K = = Kool K| o R|K 1
of & ” o || O I T A A 2. i
- - W o * =R al & 21| 2 21| w1 i Kb =
iy (v a 4 Uolx <H| 4o <+ o= < <k < o Y
= ~ o | BK ol &Y o 9
mﬁ Al 5r | ol of | = ol Z0| md zo| K. 0| &0 PARCI o7 o
ol T _ o | o o R R’ = ol o o o Y oF <o
o) o ok | ®T =) S ) [ 3 o X
o X ] G 5 i i =28 x @
_ = [ 3 5% i 23
E ~ z % 3 2 & < S 3
N il
1Ho Al o | Ik ) W Kl o < : & B ~
. o [ — < B il = B ! Y]
= o = ol o | o S | o i oF ol H_._o m S [\ 1
0 ol = ° 3 g o y Bkl T o
O BE A R TTIET
i | R & K| oo o0 R
it = = BT s = B Hma| M 5
Zl JU iy X mom|m Ol & %] 6 ¥ NEE = i
a1 i ° g Y < B sl Sag| N b
0| = L4 , or | X oo ™ X E3
. L | O — 2w ~ rio
™N gl N g _ R 5 i o B E a W
X_.._ oF QEl Iz o | O N o= & Fl<ER A g5
- _ " 8| |k = 31 H o | g 50 U ol o
\Ll = Bl S H ol & 20 o | I o 4o = T
T = o | am @ S iy T4 Mo ol P B Ik o A i
< . "3 7 ofl = N g oo
Ry 4|0 ol IH = o = i g Mol | = ook X =
_.W— N 7 00 S i | @7 1 5 2Es ir £
= S ol DS ond 20 o Do <= ol Ko
~L il M _ - % | ol i b 20 o woar = Bl oK 1 to % o
ol = F g ® @ dEINE glme| B[22 Ho%| 8 g h
= oH oF KO O g0 Al o 20 o | oF| B | o KB & L=
i o S =\ & ar| 3 & 20 5| = | 0| Ma k) S 3 e
o o __Houﬁ = Ul = .ﬂ‘w ™ 1ol %0 | ok ok | ol T = 7|o 3
2y = - S " ERR (PR n S RS : e
— = - e i = S = - 2
\ ™ © ) @ o~ | < |z Wl | ) | By W g
ol " K Y ulo HO| k- ) | RO| — B | Ko| MD| =| RO ol L o x 2 = g
) oo o B0 H m g o K M_H O | =y Mo | & 0| fu| & 210 ° Sk 2 oz
= o | TR0 oE 5w ) = | K| TR | P E| 2 o3
3 m.mﬁ K| RO Ur B w:m Bl o : |z 5 0 .m_ TR om| o Bk |5 o) W By W ol 3
z o0 o O EL Al x| K 0 A S = N8| Y £
n|__A o o wor oF = H ol m o =3 o | 5 o i aq ey ] m__. mw %0 = m W g oln =
A B | g = | RPN e A - R U SO ot e
= B s EYR] Klg| g ) RO R =] R ol o] @l | oy E 3
HEE R B i @ | @ fio | #0| Ol Hl@| s @ golct b 50 285 g
] = | o <+ 2| & o o Ko = - oF | ok s|o| ~| O go| ®| X0 < | W[ oK KRR Do mm.o ° M ol o
— =| ~ | = N v
= e b & & EEE B |B . = wg x| BEs =32
=| & o 00O O 0c| O |D 2 a Ty SYs 5
= | X = = - LR | < 2
00 W b S Kl o o Bl w |S2&| 825 ol &
[l = M = Y il z|uw <+ %0 %0 Wl = |nomy| 288 -3
En X | & - 3 N FO| ol | 5| &= <k = r o T0 oo x| R[K 2 <o
H o r 3 0o Hl o | ™ ! < K K &
w0 | — = IH T 0 80 0 E = o =l %0 Ny ® ol £
) K 1o il [ < 0 ool ok & 0 %0 | Wo| oo | ur K all 3 ok [ ol S ol | &%= "
3 W m) el s LY N~ DWR)dis ol M EERE Sk g Y
o ~| 0| K or 0 | @MOoooo = x ox | B 5 |
>
)5
\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\ o ___
Bl
o o o o o o N o o o o o o o o o o o o o o o o o o o o o o o o o o o o o o o o o
o o o o o o o o o o o o o o o &) o o o o o &) o o o o o &) o o o o o ) o o o o o =
CEE CE CE Y BRI CEN SIS E I SIS CEEECEICECEECEECECE 2 E 2 E 2 2
ar o o o o o o N = o o o o o o o o o o o = o o o o o o o =) o o o o o =) o o o =) o =
o o o N o o [Ye] N o o N o N N o o o o o o Lo o o N N o o o o o N o o o N o o o o N
Il S S S ° ® L S S S ® 5 & ®» § S © ® 9 ¥ 9 S S 9 © S S 9
ol o N (32} N Te] ) (e} o [Te} — =) - — - O o o o — o™
e — n — — — — N N
J1
ro
no ~ o
~ = [N
&l mo 1o 1o o no o o MW rio o ro 1o T I o
go el ol ol ol ol ol ol o o 2o ~ ol ol ol ul gl el ol
o IFD KO KO KO KO KO KO ol KO ﬂ oo gr KO KO 1o KO X ol KO KO
i 00 oA [ n [T RO m ol g0 M0 W oW ol o o 00 Al no [l
< HE B o= B2 H B o o 2 O X0 o= B H OH K0 E] < H o0 2
i< o o N o o M o o ~ KO o o R = KO o o R S B kKl o N B o
ol O M T RO iof RO RO HO o R RO @ @ Ho R0 RO el R0 O ©f RO FHO O R0
=) ndo- o &1 0 k0 RO R0 R g omofnoF KON N iz Moo & oo R [N
ol 00 o0 ol o0 00 T W0 00 of of 0 RO o of o 0 o0 =) 00 Wl S of @0 of il 00
olo 5 & EIRY=Y 5 T & 5 ™ W & 44 ~ op ® & & ~ 5 k0O X oo & ®AOkk 1)

F

il or OF OF ol @l df OoF Wl OoF oF ol ol ol dof OF ©oF oF ol ol ol ol ol Wl dof il ©oF oF oF ol OF ol ol ol ol ol KO OF oF ol

i =<

~N

i 4 4 <4 < < <

O N o N T N N - .. . N T

orl [REN M._ m pof @l ol m Wh_ fof Wl @l m‘m . Wl @l @l @l il ol il @l Ml il W‘L ol

D U M T o N F T AT d T o OO AT T d T T oW AT T T T O OO O T
of ®m ™ of of M of of ® ® of of of of of of ® of of of of of of of of M H of of of of of of of of of of of &/ ol
om of of oo op R ~ oo Of Of op X0 oo op ~ ~ O X0 oo M W o M oo o K KT MM MM O TH oo oo oo oo op ~ oo MM Oof oo

|
K

T . = =

— = o o o]

< O o 3 % DI

3l = w2 20 o o WO
= %, 11o- = X iy 4

- o Ho i = 0 = o
o 4 % I S o B2
MxofM;ﬁm.%A:%M_ﬂo%mewﬂ_mﬂaﬂm@%ml_ﬂm_o@%%wﬁﬂn_ml.m,_ﬂ%%ﬁﬁ
& K MWA RORO F B W o S~ W @ @l o W0 RO W of RO RO X ol RO W OO W U K K T OB N = K o R0 onl O K E
KE KE Q f m0 A0 ~0 N0 1 K @ & 3 7r I X X X0 4 4 W S 50 OF o © o © o o o ol K R ik W K w B of

ofl
ok






Publisher _ Sangjick Jun, Dean of College of Music Seoul National University
Planning and Editor-in-Chief _ Shinuh Lee, Associate Dean for Academic Affairs
Editors _ Seokyoung Kim, Master’s degree, Music Department
Taeyeon Yoo, Master’s degree, Music Department
Korean Translation _ Hyojung Huh, Lecturer of Instrumental Music
English Translation _ Jihyun Jun
English Editing _ Hilary Vanessa Finchum-Sung, Professor, Department of Korean Music
Copy Editing _ Hyojung Huh, Lecturer of Instrumental Music
Minhee Lee, PhD Candidate, Music Department
Planning & Public Relations Office _ Inkyu Oh, Department of Composition
Photography _ Rami Studio etc.

Design / Print _ Design Gori (02-554-3953)

w0l MSrHElm Solryst st HAM|
7]8 ol BEglelRt | oM mesty
RSl | ZiMel ot MAlky
QEfet ot AAbky

} M F
1971 I

A

o -lg

1k

J




