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o @ W.A. Mozart, Flute Concerto in G Major, K. 313 A& 7t=lA ¢leo] (Barenreiter)
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o @D F. Devienne, Sonata No. 5 in g minor, Op. 24 A& (Musica Rara)
= @ M. Arnold, Fantasy for Bassoon Solo, Op. 86 (Faber)
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Seb @ J. Francaix, Divertissement A< (Schott)
v @ F. Berwald, Concert Piece, Op. 2 (Musica Rara)
Leb G.P. Telemann, 12 Fantasias for Flute No. 3, 4, 7, 11 &= &« F3H (Birenreiter)
e « Z= ol 2 = Ao o zew
SaXOphOne =T E e E -j—‘:Hi o]—U:] =S = 7:06 O}EH
2ttA | J. Ibert, Concertino da camera for Alto Saxophone (Alphonse Leduc)




Horn

1%HA]

* o]2 27 in E, E*, D, C A13d=Y oty wji
(D Maxime Alphonse, 200 Etudes 47 19¥
@ M. Arnold, Fantasy for Horn, Op. 88 (Faber)

2%HA|

(D R. Strauss, Horn Concerto No. 2 in E” Major, Op. 132, 12+& Allegro
@ Orchestra Excerpts

— P.1. Tchaikovsky, Symphony No. 5, 22+& Solo

— L.v. Beethoven, Symphony No. 6, 3% Allegro 132~1617}t]

— R. Strauss, Don Juan, Letter ‘0’9 177}t] AR ¥, Letter ‘P’ A A 7}A]
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Trumpet

G. Enesco, Legend (Published by International Music Company, New York City)

@ A. Vizzutti, Cascades (Bim)
@ W. Smith, Top Tones for the Trumpeter, No. 23 (Carl Fischer)

Tenor

Trombone

G.B. Pergolesi, Sinfonia A< (arr: Pia Bucher / Heinz Balli)
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G. Ropartz, Piece for Trombone and Piano

Bass

Trombone
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T. Dossett, Trilogy for Bass Trombone 7 °tAt
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E. Ewazen, Concerto for Bass Trombone and Orchestra A et%
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# J. Delecluse, Twelve Studies for Snare Drum, No. 1, 4, 5, 6, 10 & ©dFH 1=
@ Marimba [A-¥<7]: Marimba One 5 Octave]
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